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sense of hidden meanrng that I fiy ro
comunrcare In n'y @rk_
In le .v 'ewd:  Are  you drawn ro  o ld
cultures, such as the Maya or AzrecT
BJ Nor as much as I was. My inrerest is
rcw more  on  rhe  ec  orogrca t  teve l .
In r€rv rerer  B l t  you  r€ .o i  r ry ing  lo  ge t
a fressage across)

BJ: No, nor a message. tr.d my nierest
co .cenr ra ted  mre  on  &renr r f  rc  deve lo I>
menrs  -  whrch  3 le  have td r  me a  se .se  o f
the  f rys t  ca l  Take space r rave l .  And the .
na lua l  lo rhar rons  a lso  n te re i  me
lirerv'erer Geo ogy, ior '.stance)

BJ G€orog 'ca l  lo rmat rons  a .d  mrcroscop 'c
ob lec ls .  rhe  basrc  e leme. ls  o f  r fe .  Th€
consoner  ob tec i  as  such doesn t  ' . l e .esr
he  . . .  and s lp t rse  th 's  oakes  me a
square ,  Ac tua l l y ,  ' l  anrcys  ne  to  a

when I see scltpntre abotrl
wh ' { rh  I  sny  ro  myset l :  Oh yes  l t ra l ' s  a
coq r rom a  so  add e  tha t ' s  a  dom€ t fon  a
s(ch afd such an.l ihese four bo ts have
been used ro plt lhem togelhef . lhal
w.y  a l l  l l ra i  s l 'qhr iy  r i  ia les  tu
a l rhorgh  o l  course  ' l  has  a  |gh t  to  e t  s r .
l l  s  lus t  my pqsona lee l 'ng  . . .
In le rv rewe(  t r  s  t rke  lhe  s rage ta r fy :  you
. lo f ' r  rke  to  see the  wr res  6nd p( l leys)

8J  Yes ,  I  don I  Lke  lo  be  hade too  much
aware ol how a sculplure s construcred.
I  d  ra ihd  the  ob jecr  exrs r€d  because o f
r l se l l  rhan fo r  one to  become roo
conscrously aware ol lhe objecr and v!+rat

In ie rv ,e rer  As  see ' t  then ,  you  i i ke
to change objecis anrl g ve thm a I fe ol

BJ: Yes, so that rhey rake on therr own
ex s ie .ce  nor  tus t  us .g  rhm lo f  what

In le rurewer :  Why are  you pad c ! la r ly
drawn ro the sphseT

BJ aeca lse  ld  me r  sa  ln rve .sa l
symbor  I  r rnd  i r  fascrna i rng  . . ,  syhbo rz rng
lhe  h6 l les t  ce l  ,  rhe  beg inn i r ig  o l  l r fe .
6 rd  a lso  lhe  cosrcs ,  the  unrverse  rhe
as l ronauts  a re  e rp lo r ' rE .  And th6 t ' s  why
rm In rere$ed,  mr  n  lhe  secondary
th rngs ,  the .onsuhe.  ob jec ts  g lo  t red  lo t
lh@selves ,  bu t  In  the  unrvers i .

l l r te rv iewed by  the  Ed to r l

Retell Jensen ts South Atttca s best-
known sculprct tn welded coppet a.d
athet n,etats. She has held one-",anshows
tn Johannesbutg , Cape fown atu Dutuen,
ts /eptesented tn ntany publrc and utvdte
collecltons atd has ete.de.l setetal
nator public connisstons, i..ldtng e
larye cazzer reliel panel lot the new
P.esideht Hotel tn Cape fowr. Her latest
one-nan ethtbttt6n opens in Gallery lOl
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